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What to expect

Interviews for singers usually combine a performance or audition with a conversation about process,
collaboration and vocal health. The panel wants to hear how you sound and how you work with others,
so expect a mix of demonstration and discussion.

» Audition and demonstration: You perform prepared pieces, either live or via a recent recording,
and may be asked to sing something from the ensemble's repertoire.

* Process and preparation: Questions about how you learn new material, warm up, and manage
your practice schedule.

» Behavioural and collaborative: Questions about working with musical directors, bands,
conductors and other singers, often using past examples.

» Scenario and improvisation: Questions that put you in a live or studio situation where something
changes, such as a key change, a last-minute style request or a technical fault.

» Technical and vocal health: Questions about range, breath control, sight-reading, harmony and
how you protect your voice across a busy schedule.

 Safety and wellbeing: Questions about managing performance load, hearing protection, warm-up
and cool-down, and when to seek medical advice for your voice.

A typical process starts with a submitted demo or video. If you are invited to an audition, you will
perform prepared pieces and may be asked to sight-read or learn a short excerpt on the spot. A panel or
musical director will then talk with you about repertoire, availability, rehearsal process and how you
handle feedback. Some roles include a callback with other musicians or a short paid rehearsal.

1. Walk us through how you prepare a new song for a live performance.
Why they ask

This shows the panel your process, from listening to arrangement to final rehearsal, and whether you
can work efficiently.

How to structure your answer

Walk-through in clear stages: first listen and map the song, then learn lyrics and melody, work on
phrasing and dynamics, rehearse with accompaniment, and finally run it in the performance space.
Mention any tools you use, such as Sibelius for charts or a recording app for reference.

Example answer

“| start by listening to a few versions of the song to get the shape and the emotional arc. Then | learn
the lyrics and melody away from the recording, so | am not just copying someone else. | mark up the
chart in Sibelius or on paper, noting where | want to breathe and where | can push the dynamic. Next
| rehearse with an accompanist or a backing track, focusing on phrasing and how the song sits in my
range. A day or two before the show, | do a full run in the space if | can, so | know how the acoustics
and the monitor mix affect my delivery. | also warm up properly before the run and keep the final
rehearsal light so | am fresh for the performance.”

2. Tell me about a time you had to adjust your performance because
something went wrong on stage.

Why they ask

Live performance rarely goes exactly to plan. The panel wants to see how you handle pressure,
communicate with others and keep the audience engaged.



How to structure your answer
STAR: Situation, Task, Action, Result. Describe the event briefly, what you needed to achieve, what you
did in the moment, and how it ended. Finish with what you learned.

Example answer

“I was singing a set at a community festival when my monitor cut out halfway through the second
song. | could not hear the guitar or my own voice properly. | signalled to the sound engineer, then
moved closer to the guitarist so | could pick up the cues visually and through the floor. | simplified my
phrasing and relied on the arrangement | knew well. The band followed my lead, and we finished the
set without stopping. Afterwards, | talked with the engineer about a backup plan for future shows, and
now | always check the monitor mix before the first song and agree on a hand signal in case it
happens again.”

3. How do you look after your voice during a busy period of shows and
recording?

Why they ask

Vocal health is a core part of the job. The panel wants to know you can sustain a demanding schedule
without damaging your instrument.

How to structure your answer
Practical routine: hydration, warm-ups, rest, load management, and when to seek help. Be specific
about what you do daily and weekly.

Example answer

“I treat my voice like any other muscle. | warm up for at least fifteen minutes before a show, focusing
on gentle lip trills and scales, and | cool down afterwards with quiet humming. | drink water steadily
through the day and avoid shouting in noisy rooms. If | have a run of shows, | plan lighter practice
days between them and keep my speaking voice rested. | also monitor how | feel. If | notice
hoarseness that lasts more than a few days, | see a doctor or a speech pathologist rather than
pushing through. | use in-ear monitors or earplugs where possible to protect my hearing, because that
affects pitch and stamina too.”

4. You are asked to sing a style outside your usual repertoire at short notice.
What do you do?

Why they ask

This tests your adaptability, your honesty about your limits, and your willingness to prepare quickly.

How to structure your answer

Judgement under pressure: assess the request, ask clarifying questions, prepare as much as you can,
and be honest about what you can deliver. Explain how you would communicate with the musical
director.

Example answer

“First | would ask what specifically they need. Is it a genre | can learn enough of to blend in, or are
they looking for an authentic specialist? If it is a song | can prepare, | would get the chart, listen to a
few reference recordings, and work on the key phrases that carry the style. | would practice with the
accompaniment as soon as possible. If the request is outside what | can deliver well, | would say so
early, and offer an alternative, maybe a different song or a harmony part that suits my voice. | would
rather be honest than let the team down on the night.”

5. Describe atime you received feedback from a musical director or producer
that you disagreed with. How did you handle it?
Why they ask



Collaboration is central to singing work. The panel wants to see you take direction, discuss differences
professionally and keep the project moving.

How to structure your answer
STAR: Situation, Task, Action, Result. Explain the feedback, how you responded in the moment, what
you tried, and how it resolved.

Example answer

“During a studio session, the producer asked me to sing a chorus with a more breathy, intimate tone. |
felt the song needed more power to lift the arrangement. | tried the take his way first and listened
back. | could hear what he meant about the intimacy, but I still thought the final chorus needed a lift. |
asked if we could record both versions and compare. We did, and in the end we used his approach
for the first chorus and my fuller tone for the last one. The producer appreciated that | tried his idea
before offering mine, and the track ended up with a better dynamic range.”

6. What do you do when you are recording vocals and the producer asks for
a different emotional delivery take after take?

Why they ask

Studio work can be repetitive, and singers need to stay fresh, focused and responsive. This shows your
stamina and your ability to take direction.

How to structure your answer
Step-by-step: reset, listen to the reference, adjust one element at a time, and keep communication
open. Mention how you avoid vocal fatigue.

Example answer

“When that happens, | take a short break if | can, drink some water and reset my posture. | ask the
producer to describe the emotion in a word or a phrase, or play me a reference track that has the feel
they want. Then | change one thing at a time, maybe the dynamics, the placement of the vowel, or the
amount of breath in the tone, rather than trying to change everything at once. | also record a couple of
options so we can compare. If my voice starts to tire, | say so and we either move to a different part or
| take a longer rest. Keeping the communication clear means we get the take faster and | protect my
voice.”



